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Humanities W1123: Masterpieces of Western Music
Section 18: Tues/Thurs, 1:10-2:25 PM
405 Dodge
Instructor: Daniel Callahan 

Course Objectives: Music Humanities is meant to be both a class in "music appreciation" and a broad survey of "music history"—specifically, the history of Western notated music from its earliest manifestations around a thousand years ago up to the present day. As a result, one goal of this course is to help you develop useful listening skills and a conceptual vocabulary with which to talk about almost any kind of music. In this respect the course is meant to enrich your understanding of how music "works" (especially how "Great Works" "work") and how it can communicate meaning to us. An enormous part of understanding how music communicates, however, depends on a knowledge of its history and of the social and cultural norms, conventions, and assumptions that support it. To know a music's history is to know its function, purpose, and meaning to the people that composed, performed, and listened to it. "Appreciation" and "History" cannot be so easily separated, and it is the goal of this course to explore how each supplements and enriches the other.

Required Textbook: Joseph Kerman and Gary Tomlinson, Listen: Sixth Edition, and accompanying 6-CD set, Bedford St. Martin's. Available at Book Culutre (formerly known as Labyrinth Books), 536 West 112th Street). 
Other Required Materials: A computer on which you can access and listen to streaming files and MP3s, which will be posted on our course webpage at .

Web Resources: You will find many useful web resources linked to our Courseworks page, as well as at Music Humanities Online, http://www.columbia.edu/itc/music. Among these are: the Online Music Reserves; E-Music Databases, a set of links to sites like Naxos and Classical Music Library that provide streaming music; the Sonic Glossary, an interactive online dictionary of musical terms with listening examples; the Major-Minor Training Environment, designed to help students hear the two most important kinds of musical mode. Another excellent resource is the New Grove Dictionary of Music and Musicians online, an enormous scholarly encyclopedia containing searchable articles on almost anything related to the history and theory of music, accessible (from computers on the Columbia network) at http://www.grovemusic.com.

Grading: As some of the material we will discuss is not covered in the book, it is essential that you come to class regularly; attendance will be taken every day. There are two listening quizzes that make up a small portion of your final grade. The quizzes are designed to help you prepare for the two exams, in which I'll ask you to recognize, describe, and discuss musical examples (in addition to more standard exam fare like short answers and essays). There are two "longer" writing assignments based on performances that you'll attend (one on an opera, La Traviata, which we'll attend together, and one an a concert of your choice). These two papers will be explained in detail later in the semester. All of these will factor into your final grade, calculated as follows:

10% - Two listening quizzes (5% each)
10% - Midterm
15% - Opera report: class outing (4 pages)
20% - Concert report: concert attended on your own (4 pages)
25% - Final exam
20% - Attendance and participation

Class Outing: We will be attending La Traviata at the Metropolitan Opera on Thursday, November 6. The performance begins at 8:00 pm, and we will meet at Lincoln Center at 7:30pm. Your attendance at the performance is mandatory. In the event that you cannot attend because of a very serious reason, you will need to attend another performance of La Traviata, tickets for which you are on your own to obtain. 

PLEASE NOTE: This preliminary syllabus covers just our first month of work. When the performance that we will attend as a class is finalized, a complete syllabus will be handed out and posted to Courseworks.  The list of class themes/readings on that complete syllabus can be revised. Changes will be announced in class and revisions will be made to the syllabus on Courseworks.

The readings that appear under each date are to be read/listened to for that class meeting. You are responsible (i.e., on quizzes and exams) for all of the music covered in your reading and presented in class. LISTEN to it (your textbook purchase includes 6 CDs and a DVD for a reason) BEFORE class. There is not enough time to play all of the music we'll in class. Additional music that you will be expected to know will be posted on Courseworks. Also, additional extra-Listen readings will be posted on Courseworks.

Tues., 9/2: Our Work, "Great" Works, Cultural Work, Our Cultural Work: An Introduction 
I will email you a very brief "assignment" today, consisting of a few questions about your musical experience. Please complete the "assignment" as soon as possible. It really won't take you that long. Try to get it done tonight. E-mail me your responses at the latest by tomorrow, Wednesday 9/3, at 6:00pm. 

Thurs., 9/4: Elements of Music I
Listen (hereafter referred to as L): 7-24

Tues., 9/9: Elements of Music II
L: 25-47

Thurs., 9/11: Elements of Music III
L: 48-55

Tues., 9/16: Writing in the Dark: Medieval Music
L: 58-72

Thurs., 9/18: We Can't Hear the Word(s), Now We Can: Renaissance Music
L: 76-92
Additional Courseworks listening: Josquin, "Ave Maria." (Please listen to this at least twice. It will make today's class more enjoyable.) 

Tues., 9/23: Early Baroque: Two Operas
L: 95-111

Thurs., 9/25: Instrumental Music: The Late Baroque Concerto
L: 116-142

Tues., 9/30: More Late Baroque:  Fugue and More Bach
L: 142-153
Susan McClary, "The Blasphemy of Talking Politics During Bach Year"

Thurs., 10/2: Baroque Vocal Music: Handel, Da Capo, Virtuosity
L: 154-168
LISTENING QUIZ no. 1 TODAY

Tues., 10/7: Eighteenth Century: Classical Style, Sonata Form
L: 169-201 (This gets somewhat heavy. Don't panic, but don't wait until Monday night. Big hint: please make sure to go through Listening Chart 7.)

Thurs., 10/9: Classical Clean-up; Mozart's Don Giovanni and the Enlightenment Dilemma
L: 202-216

Tues., 10/14: Class cancelled.

Thurs., 10/16: Beethoven('s Fifth)
L: 225-238. (You might also want to start on Tuesday's readings.)

Tues., 10/21: Beethoven (as The Man?)
Nicholas Cook, "Back to Beethoven"
Sanna Pedersen, "Beethoven and Masculinity"

Thurs., 10/23: Schubert (as Other), Songs of Death
L: 254-259 (Read "The Song Cycle." Also, please make sure you listen to "Erlkönig," preferably twice.) Additional Courseworks listening: Selections from Winterreise, the Andante from the Piano Trio, D.929 

Tues., 10/28: MIDTERM

Thurs., 10/30: Get With the Program: Berlioz
L: 268-275

Tues., 11/4: Rock the Vote.  University Holiday.

Thurs., 11/6: All About La Traviata
L: 276-283
Additional reading posted on Courseworks. The reading will get "heavy," and I will alert you to passages on which you should focus for class..

Thurs. Evening, 11/6: La Traviata, The Metropolitan Opera House. 8:00pm curtain. Meet at 7:30.

Tues., 11/11: Austro-German Heavyweights: Wagner, Brahms, Mahler
L: 283-86, 293-94, 302-313
Listen to Wagner's Prelude and "Liebestod" from Tristan and Isolde on Courseworks

Thurs., 11/13: From Russia With Love (and some Nationalism): Tchaikovsky (and some Musorgsky)
L: 293-302
OPERA REPORT DUE TODAY

Tues., 11/18: Early Modernism I:  Paris: Debussy and Stravinsky
L: 319-339

Thurs., 11/20: Early Modernism II: Vienna: Schoenberg and Berg
L: 339-348

Tues., 11/25: We Like American Music (and Dance): Copland
L: 363-365
LISTENING QUIZ no. 2 TODAY

Thurs., 11/27: Thanksgiving.

Tues., 12/2: The American Avant-Garde, Minimalism, and Postmodernism: Cage, Reich, and Anderson
L: 371-74, 380-84
AND, at Courseworks, two articles on Laurie Anderson's "O Superman"
You can also prepare for "O Superman" by watching the music video either on Courseworks or, if you have difficulty accessing the slightly better quality video on Courseworks, on YouTube.

Thurs., 12/4: Jazz: Performers, Performance, Orality 
L: 391-409
CONCERT REPORT DUE

TBA: Final. The final will be held at the university-scheduled time for our class. This date/time is announced later in the semester.
